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PERSIAN ENAMELED TILE WORK 
NE of the best examples of this art, 

in which the Persians have excelled 

is to be found in 


since the time of Darius, 
three 
which were bought by 


the group of panels, consisting of 
112 enameled 
the Museum 
out of the in 
come of the 


Rogers Fund 


tiles, 


In 1903. 
These tiles 
formed part 
of a dado in 
the Pavilion 
of Chechel]l 
Sutoon, or the 
Pavilion of 
the Forty Col- 
umns, at Is- 
pahan, built 
during the 
reign of Shah 
Abbas I, who 
ruled from 
1587 to 1628 
Under him 
Persia re 
gained het 
lost provinces from Turkey, with the aid 


PANEL OF THE 
OF CHECHEI 


CENTRAT 


of those picturesque soldiers of fortune, 
Sir Anthony and Sir Robert Shirley, and 
Abbas’ dominions at his death extended 
from the Tigris to the Indus. Besides his 
martial achievements, this Shah was par 
ticularly successful in encouraging com- 
merce and the arts, and his court, 
he received many Christians, was noted 
for its magnificence. 

The three panels give a glimpse into 
the distinguished Persian life of the epoch. 


where 
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It may be that actual occurrences are com 
memorated in them. History tells of the 
puissance of certain of the ladies of Ispahan, 
how the foreign ambassadors 
compelled to pay them court. Perhaps in 


in that at the 


even were 


the panel of the center and 


left hand some such scene is depicted, in 


which the 
Persi in ladies 
receive salu 
tations and 


ofterings from 
cavaliers who 
wear Europe 
an dress. 
Thestyle 
of the 
shows the in 
fluence of the 
Chinese— the 


We irk 


designers ma\ 
have studied 
in China 

but the senti 
ment is surely 
Persian It 
expresses the 


I 
DADO OF THE PAVILION pleasures o 1 


SUTOON 


awnioOn-= 


») amid 


pleasant surroundings and the love of cool 
The color effect 
is in itself 
and pale 


ing drink and refreshment 
of these Persian fétes champétres 
blue, ereen, turquoise, 
predominating 
around 


cooling, 
yellow being the shades. 
In the central panel, which a 
border has been added, a seated lady holds 
a reception in a 
European costume her. 
respectfully holds his hat in his hand and 
the other brings an offering. A servant 
kneeling before the ff | 


Cu 
garden. ‘Two men in 


One 


lady offers her pome 
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on the flowe1 ras 
ner teet re more I if nd t carats 
Che subject 1 the ther p nels are similar 


THE DADO O] 


3% ~ 
Pky 


rHE 


PORTION O} 


The 


orchard 
ning through 


grove or background, run 


gh them all, gives the conne 
tion necessary to companion decorations 
In the scene at the left a lady reclines on 
cushions and holds a cup to a kneeling 
foreigner, while some 
refreshments and another 
recites some tale or poem, A part of this 


attendants brin: 


a bard perhaps, 
panel has been lost, as the portion of the 
figure at the left shows. 

There is but one woman in the right hand 
picture; she carries a covered dish, and 
flits toward the three men, who seem to be 
at some serious undertaking. One of 
them with clasped hands, 
listening attitude, back of the chief figure 
of the group, who with head erect, ges 
ticulates and seems to dictate to a scribe, 


stands, in a 


DADO (¢ 


TROPOLITAN 


rH 
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whose tablet is turned so that the beholders 
written. 
1 quotation from Hafiz, and the 


words that he has 


PAVILION (LEFT) 


PAVILION (RIGHT) 


‘O Queen of Beauty, 


reads 

rescue me from the of loneliness! 
Without thee my heart is about to fail; 
it is true that thou shouldest come back.’ 
B. B. 


translation 


SOTTOW 


A SET OF TAPESTRIES 


MONG the tapestries in the collec- 
a \ tion bequeathed to the Museum in 
1892 by Mrs. Elizabeth U. Coles, in mem- 
ory of her son William F. Coles, is a series 
of five scenes from the lives of Antony 
and Cleopatra. These tapestries have been 
hung in the main hall where they are ex 
cellently lighted, and where they can now 
be studied to advantage. Against the 
background of the stone walls, and given 
generous space, they are seen to be excel- 
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The 
tapest 
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Cleop: 
pearl i 
of Cle 
with 1 


OF THE METROPOLITAN MUSEUM OF 


rHE DEATH OF CLEOPATRA \ FLEMISH TAPESTRY 


lent examples of the art which flourished the double B (Brussels and Brabant 

in Flanders for three hundred years. divided by a shield, and are furthermoer 
The series is composed of five large to be identified by the ni 

tapestries showing ‘‘The meeting of An ers, Jan van Leefdael a1 

tony and Cleopatra at the River Cydnus,’’ Strecken, woven in_ the 

“The flight from the battle of Actium,’’ This places their date 

“The Roman Senate demands tribute from of the seventeenth century 

Cleopatra,’’ ‘Cleopatra dissolving the Flanders was producing inest 

pearl in honor of Antony,” and “The death tapestry in the world. It is known 

of Cleopatra.” The pieces are all signed (vide Pinchart’s Histoire generale de la 

with the mark of the Brussels Factory, ¢apisserie) — that ubens contributed 
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late King Ludwig of 


PUBLIC LIBRARY 
AND THE MUSEUMS 
OF THE CITY 


“T “HE work of the New York Public 
Libr ry with the public chools 


THE 


SCHOOLS 


THE 


includes schools of all kinds—public, pri 
vate, corporate, parot hial, trade, art, sci¢ 


tific much of this 
work is a 


put into operation 


colleges. Very 
paper, but it is be ing 
as rapidly possible. 
95O far as it] schools and 
the museums is has 
confined at the start to the public 
of Manhattan, the Bronx and Staten 
Island. With the j 


committee of 
teachers for each of the upper five grades 


and 
, 
S yet onlv on 


1 } 
the work 


with the 
bee n 


concerned, 1 


S¢ hools 


aid oF a 
] 


PFROPOLITAN Ml 


te 





| ( elemental ( Ol Lhe curricu 
lu ft joard of Education for these 
at I been studied nd an endeavor 

ide to forecast the subjects which teach 

( vil e to their pupils for special in 
( t or for compositions, and the 
b tried to set dates near which 
hese i jects are likel: to be giver This 
ll been done with the help of teachers 
these eri The object is that the 
neh hil es may | Vv in advance the 
rk vy be ¢ pe ted nd lso that 
( i a t that the Library 1S 
rea the ] e deman As the 
( I t req ( certain mount 
l ttenti to the | nd sciences nd 
s teachel vive oul biect lol special 
Lue ch bear « tne llectior in the 

I r | seemed ell t try to cor 
elate these au ith the work of the 
( h librari Certain 
tings an rl of art in the Metro- 

lit Muse of Art have been sug 
rested, ¢ ell as cert in objects in the 
American Museum of Natural History, 
ile otl esti relate to various 

collections that might well be used to il 
| ul e require | { the teachers 
1 by T the ( libraries are 
le l ippl I le nat | These 
pl ] 1} e been set forth on plac rd nd 
ted 1 ll class l Ol the ve grades 
juestit the three Borough Copies 

f the « e bee sted on the Public 


Library Bulletins, which the Library has 


erected d maintains in all public schor ls, 
d copies have been sent to all of the school 
official In t e Library has en 
eavored to bring th k of the schools 


uch The 


vear ending June recorded a use 
f the Library | ches aMounting to 
bout 45, calls for material noted on the 
g e placar These figures were from 
li tl half of the branche This year 
( re expec ted. 
EDWIN WHITE GAILLARD. 


PEWTER 
a Museum has recently acquired 
< collection Ol 


pewter, principall 


of Austri French, Flemish and German 
make of the seventeenth, eighteenth and 
nineteenth centuries. Of the one hundred 
and eighty pieces, domestic utensils pre 


dominate, 1 


te, with a few pier es made for eccle- 
siastical ceremonial. 


pein 


] 


and 
pewl 
anti 
Pe 
and 
limit 
early 
to th 
Fron 
of pr 
outli 
ment 
engr. 
tion 
quic k 
Th 


desig 


spe it 
or **( 
with ; 
proba 
shape 
flagon 
platte 
The 
voirs 
bered 
during 
centur 
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Pewter has been known and used in - sticks, barber’s bowl. cisterns—one wholly 
most countries of the Old World for at of lead, beakers, spoon stands, salt cellai 
least two thousand years. It was the sub- — coffee urn and stand, coffee, tea and choc 


stitute for silver, and was to be found upon late pots, pepper casters, salt boxes, et 
the tables of the well-to-do classes of the Church pewter is represented by a bap 


Middle Ages. Later it took the place of — tismal basin, cruets with tray, bénitiers for 
“treene’’—wooden dishes, platters and holding holy water, and alms basins: Jew 


) 1 1 


bowls—in the homes of the peasantry and — ish ceremonial, by seder dishes and a lamp 


it was in general use until superseded lH 
through the adoption of cheaper materials, 
china, earthenware and Britannia metal MODERN ENGLISH BRONZES 
Like silver, fine pewter oxidizes slow ly vand 

unlike those of copper or brass, its oxides | N the last number of the Bulletin 
are harmless. ‘Tin forms the greater part notice on the recent accessions of 
of pewter, the finest varieties, sometimes small bronzes by living American sculptot 
called “tin and temper,” being simply contained a reference to a number of statu 
hardened by a small portion of copper ettes by modern Englishmen, whic 
Ordinary pewter is a mixture of tin and — been ordered for the collection of Sculy 
lead. The law of France restricts the 
percentage of the lead to 16.5, this mixture 
being claimed as proof against sour wine 
and vinegar. Britannia metal is really a 
pewter of good quality, containing tin, 
antimony and copper. 

Pewter was manufactured by casting 
and hammering, the use of the lathe being 
limited by the laws of the craft gilds. In 
early times the moulds for casting belonged 
to the gild and were lent to the members. 
From the nature of the material, the beauty 
of pewter depends chiefly upon its form or 
outline; it is too soft for the kinds of orna 
mentation produced by the chaser and 
engraver to be successfully used. | Decora 
tion by the latter method is usual, but it 
quic kl shows signs of wear 

The shapes of pewter vessels, and their 
designs, followed those of the silverware 
of the period. In some cases it is prob 
able that the pewter objects were silver 
smiths’ trial pieces executed in this cheaper THE SLUGGARD, BY THE LATE LOI 
material in order to judge of the effect of LEIGHTON 
the design before it should be worked in 
the more costly material. These have now been received, nd have 

In the present collection are several been placed on exhibition in the Room for 





specimens of the so-called “food bottles’’ Recent Accessions. (Floor II, Room 
or “carriers,”’ octagonal, flat and round, These works all represent the iman 
with screw tops, and, in one case, a spout, _ figure, and do not show the strong trend of 
probably for milk. Spoons of various some of the modern English work toward 
shapes (but no forks), ewers, tankards, ornamental sculpture, which uses all mai 

flagons, jugs, porringers, écuelles, dishes, ner of metals, precious stones, and orna 
platters and chargers are all represented. mental forms to heighten the general effect 
olass reser a style adopted by the French arti 


The two time lamps with g 
voirs and metal bands divided into num Gérome and others, following the legend 
bered spaces, show how time was measured of Pheidias’s two temple figures. This forn 
during the night hours of the seventeenth of sculpture seems to have appealed pat 


century. Interesting also are the candle- ticularly to the English and Belgians. Hf 
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As is well known, noisy pr 
goddess played 
worship of Cybele. 
In Rome her statue was carried out of the 
rin a great procession, and 
Almo, then brought back, also 


This:bronze group does not 


city on ( 

bathed l the 
} - 

on the cat 


represent Cybele herself in her lion-chariot, 


is we ee her elsewhere, but the statue 
of the goddess upon a car, just as it was 
borne in the procession. It is certainly not 
inconceivable even that trained lions should 
have been used for the purpose in Rome 


but in the group they are probably only an 
artistic 
renresentations. in which the chariot of the 
representations, 1n Which the chariot o 1¢ 


soddess is drawn by lions.” 


fantasy, borrowed from the usual 


HILDESHEIM 


The Museum has just re- 


REPRODUCTIONS OF THI 
TREASURI . 
ceived a set ol electrotype reproduction 
of thirty-eight silver found near 
Hildesheim in Germ iny in Td0d, and now 
in the Royal Museum of These 


objects have been purchased with income 


vessels 


Berlin. 
from the Dodge fund. 

The most noteworthy, as well as the 
oldest, of the pie es in the collection is the 
patera or dish of par el gilt, with two flat 
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‘ Change Nas Come over British sculp 
so revolutionary that it has 


civen a new direction to the 


re i change 
aims and am 
bitions of the artist and raised the British 


school to a height unhoped for, or at least 
wholly unexpected, thirty years ago. With 
that time works of extraordinary merit 
nd beautv have been produced excellent 
IK esl d exee tion.’ 
The | ol ture will be found on 
OD] ) 


dles, having a tigure of the seated Athena 
This dish 
dates from the first century before 


igh relief in the centre. 
Three other dishes also 
the infant Her 
ang another, a bust 
of a deity, probably the Italian goddess, 
| a third, a bust of Cybele. 

There are several two-handled drinking 


we ee erating 
silver parcel gilt, exquisitely chased, 


he Christian era. 
have central tigures; one, 


1" 1 
] 


ngling the snakes; 


] 


in relic a besides vases, ladles, 


stew-pans and a tripod all attributed to the 


ATTENDANCI The hot weather of Au- 
r to do with 


id somethin 
the comparatively small number of visitors 
during that month a total falling 
id ; hgure of 


1906 1905 
18 Free days....36,979 IQ..--39,9/9 
Evenings..... 2,353 8... 3mm 
} Sundays......20,478 1....22,008 
g Pay days ..... 4,023 8.... 3,600 
62,092 63,292 


THE Liprary.—The additions to the 


Library during the past month have been as 

follows: 

77 volumes 

24 volumes and pam- 
phlets. 

The names of the donors are: American 
Museum of Natural History, Boston Mu 
seum of Fine Arts, Bowdoin College, Cin- 
cinnati Museum Association, Sir C. Pur- 
don Clarke, Fogg Art Museum, Museo de 


Mi 


Scu 


ec 


1e 


\S 
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Bellas Artes, Bare elona, New York Zoovlog 


ical Society, Pennsylvania Museum and 


‘ School of 


Island 


School of Design and Mr. Holman Smith. 
The attendance during the past month 


WaS ITS 


Industrial 


Art, Rhode 


COMPLETE 


AUGUST 


28 


LISt 


Ok 


ACCESSIONS 


TO SEPTEMBER 28, 19 


Ceramics—Porcel 


FurRNITURE AND Woop\ 


LACES... 


Merar-Work. 


(Floor IT. Room 


PainTINGS—Ar 


Reprop 


y 


ScuLpruRrE—Ameri 


ScutpturE—Englis 


an... |} *A 


in e rag I 
tome . Gift of Mr. J. P 
| 

n N ect ot I 
| n manutac P R I 
| 

)WORK i Tw uirsa 

English G Mr. T. H. 1 
| 
*Mirror, medicine « 
| x « rs, Ge | R I 


() jred | 
9.) ee - ho ; Pp 1 | 
I t nsa G f Mr. T. H. 1 
S TA Spar Dan \W M 
Cha G Sir W \ 
*Plaster cast of 
( er, D f 
f London. P W 


can School | (Bronze: Frog F 
| 


h School. | TBronzes: Eve, by 1 nas Brock, R.A 
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\ nl 1 y an 1¢ 
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ft] Ket Pr ling 
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Pr als, 1 1 the Secretary, on 
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1. P : M Assi t Secretary. 
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] g Museum collections, now in print, 
nual contri t101 I . \ to th 
? 1 ooh & hese are for tt ‘ I ; to the 
ANNUAL MEMBERS, adie Ale a i nd 
M ind at the head of the ma LIT CASE They 
strtliution of , 
ito N per | application 
PRIVILEGE \ er t 1 I ul a c 
, i 
t ) 
\ ticl eT c I t | ‘ 
‘ 1 ’ PHOTOGRAPHS ON SALI 
nel Mond ind Fn 
l t a ir to I PI { ll object bel nging to the 
. er l rM M i Museum tographer, are on 
r Frida I et ignat | the Fifth Avenue entrance. Orders by mail, in- 
mber I lica f ywraphs of objects not kept 
Ar ‘ 4 t vi ddr 1 to the Assistant Secretary. 
Trust M i a of Ca ynettes Silver 
bers are invited Size measur 8 x 101 é $.20 
At por 1 he) mea 10 X 12 inch ¢ 40 
lruste at the Mu n. Si meas 11 x 14 inch 9 50 
\ fthe A Re Ss 18 x 22 inch 2.00 
\ set, upon request at the Museum, of a 
ks f hed by the Museum for general distribution. RESTAURANT 
In to the privileges to which all classes of \ restaurant is located in the basement on the North side 
embers are entitled, Sustaining and Fellowship mem- of the main building. Meals are served 4 la carte, from 
bers have, upon request, double the number of tickets IO A.M. p. M., and table d’héte, from 12 M. to 4 PM. 
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